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Los compases graficos que se utilizaran en este tratado seran los dos ultimos de
los representados anteriormente, un 6/8 mas un 3/4 6 un 12/8 con o sin lineas
discontinuas, en funcion de la importancia que pueda tener el que queden separados
los grupos ternarios de los binarios. En ambos casos se prescindira de la visualizacion
del quebrado numérico.

Claves ritmicas

Tal y como estudiamos en anteriores volumenes para la solea y para los tangos, en la
ritmica flamenca los acentos pilares del compas basico no tienen por qué estar
siempre explicitamente acentuados. Diferentes claves ritmicas vienen a acentuar
ciertos pulsos, con acento natural o no, creando contratiempos interesantes.

iampos 7 y 8,
a| acento

Las secuencias tipicas de palmas de bulerias destacan lo
acentuacion del 7 sefalada anteriormente como variacion quefdesplaza
basico del 6. Una de las mas utilizadas es la siguiente:

Secuencia tipica bdsica de palmas para acompanar a

xjvﬂvggﬁv

2 1 2 3 4 5 6

P midi 2
También es habitual percutir todas las p

» midi 3
Con frecue stas partes, mediante dos o mas intérpretes que

”'qu tqrqrgﬁfngﬁg‘

» midi 4
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Realizacién al piano:

La alternancia 6/8 y 3/4 se mantiene en la exposicién del motivo y en su repeticion
pero en la adaptacion a la cadencia se permanece en 6/8 hasta la conclusion en tonica,
en la que se vuelve al 3/4. En los compases de 3/4 la mano izquierda percute la clave de
bulerias, en la que se marcan los tiempos 7 y 8, evitando € 6. El comienzo con un salto
de cuarta es muy usual en las falsetas flamencas porque imita a gran parte de los
comienzos vocales del cante.

Falseta A)

» midi 58
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Algunos remates melddicos tradicionales se realizan sobre los acordes de la
cadencia flamenca.

Ejemplo 3a de la pdgina 41 (midi 51) en el que la segunda repeticion de la cadencia
se ha sustituido por un remate tipico de las bulerias de Jerez:

N —38 1 = = =
e o et e : oo o
e e e e e e e e e e e e
o = = = =———— =
v N d KE
o — = : 2.
/b iF 'IF-

P midi 64
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The graphical illustrations of measures used in this book will be the last two of
those shown above, one 6/8 plus one 3/4, or one 12/8 with or without broken lines,
depending on how important it is to separate the ternary from the binary groups. In
both cases the fractional number will not be shown.

Rhythm patterns
As we studied in previous books for solea and tangos, in flamenco music the main
accents of the basic meter do not always have to be explicitly stressed. Different
rhythm patterns stress different beats, with natural accents or not, creating interesting
offbeats.

The typical clapping sequences in bulerias stress beats 7 and 8, which we
described above as shifting the basic accent of beat 6 to beat 7 of the most
common is the following:

Typical basic clapping sequence for accompanyingNbuleria

[ A v DD

3 4 5 6 9
P midi 2
It is also common to clap all part
P midi 3
Often the part [ r more performers clapping the above
sequence and its gtfbeat
Clapping sequence,
I L qryjyfyjaxaj,l
IR AR
3 4 5 6 7 8 9 10 1
P midi 4
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Adaptation for piano:

The alternation between 6/8 and 3/4 is sustained when stating the motif and
repeating it, but in adapting to the cadence it remains in 6/8 until ending on the tonic,
when it returns to 3/4. In the 3/4 bars the left hand plays a percussive rhythm, marking
beats 7 and 8 and leaving out beat 6. Starting with an interval of a fourth is very common
in flamenco falsetas because it imitates they way the voice enters in many songs.

Falseta A)

e
}

J e e die

AN

e e

/:k y A = .[ il g
v Al y 4 L | 1 .
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» midi 58
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Some traditional melodic remates are played on the chords of the flamenco
cadence.

Example 3a from page 39 (midi 51) in which the second repetition of the cadence
has been replaced with a remate typical of Jerez bulerias:

0O 31 = > =
Y B ° 'P P_ T [
R I e e e R e
B = === e —_—
: r N d L
St = . - 2
Al Il Il Il 1 Il Il | T — = 31
1 Il ]
D) il T .
i N J j ] - - %
o o 2 . 2
e ] : v
|
\
a “

e
o o
—— ’:‘ ¥

» midi 64

59



	FAP3BUL FINAL
	L-FAP3BUL_Ejemplos_Exemples
	FLAMENCO al Piano 3 BULERÍA.doc 3
	FLAMENCO al Piano 3 BULERÍA.doc 11
	FLAMENCO al Piano 3 BULERÍA.doc 61



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


